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James Joyce as a Modernism Pacifist

Hiroki Matsuyama Nihon University

The far east. Lovely spot it must be: the garden of the world, big lazy leaves to floal
on, cactuses, flowery meads, snaky lianas they call thdlgsdes5.29-31)

The Irish novelist and poet James Joyce (1B321) alluded to a variety of orient
materials in his Dubliners (1914} Portrait of the Artist as a Young Mgi916), Ulysses
(1922), Finnegans Waké€1939), andStephen Her@1944). As is often the case with Europe
modernists from the end of the 19th to the beginning of the 20th century, he was s
interested in orientalism, as we can also see in a lecture he gave in which he referred to
| anguage; gelishoriental in arigig, aral has been identified by many philologists
the ancient | anguage of the Phoenicians:

According to Edward Said, orientalism, which is characterized by its preference for E
culture, generally implies Western sujority, whether unconscious or not. In orientalis
Eastern people are related to undeveloped, irrational, and inferior values to justify ir
power. Through this perspective, the West confirms its imperialism in order to ha\
authority to rule lte East (Said 3). However, Irish orientalism seems to be more comple:
that in other nations because the Irish were a conquered people who suffered under Bri
for centuries like the people of Orient. Actually, Irish orientalism is a cultusplorese to the
East that expresses sympathy on the part of suppressed people in the Far West as p
Irish Literary Revival, which was one of the aspects of the independence movement age
British Empire, as can be seen in many literary textddyces Irish contemporaries like W. E
Yeats (18651939).

i Ar a bDQublidbersmi g ht be the first short stor
looked to the East for the highest sources of national identity and the very origins of tF
| anguage, al phabet , and peopled(Ehrlicl
sometimes mentions the oriental bazaar in his novels (U 8.1162).

In his writings, Joycs doubts about Western culture, which is symbolized by
imperialism, is conneted with his literary subjects in which he reconstructs an individual ¢
national identity in terms of orientalism. He often used oriental materials to describe h
private life, which was filled with predicaments in his semiautobiographical wagk
microcosms of the Irish Literary Revival. He refers in his literary works to his lack of bel
Christianity, which materially and spiritually disappointed and imprisoned him througho
life. In Portrait, Stephen, Joy&edoppelganger in some lais works, says,

I will not serve that in which | no longer believe, whether it call itself my home,
fatherland, or my church: and | will try to express myself in some mode of life or i
freely as | can and as wholly as | can, using for my deféreenly arms | allow myself t
use-silence, exile, and cunning. (P 247)

Joyce was a devout Christian when he was a young student at two Jesuit schools. F
he lost his passionate faith because he faced difficulties with unsympathetic churchr
described throughotRortrait.

Among various oriental religious motifs, Jmywas fascinated in particular with Buddhi:
through theosophy as a counterpart of Christianity, and Buddhist pacifist philosophy k
one of the essential concepts in some of his book&tdéphen Herofor instance, Stephe
compares Jesus with the Biiwh:




The woman in the black straw hat has néweard of the name of Buddha [Buddhas
character seems to have been supeaddhat of Jesus with respect unaffected sanctity
SH 189

The Theosophical Society, established by Helena PetrBlanaatsky (183191) in New
York in 1875, put forward original religious and mystical doctrines. She aimed at spre
globally the ancient mystical philosophy on which major religions, as she believed, ha
historically based. Theosophy was also of¢he key concepts of the Irish Literary Reviv
According to Stuart Gilbert, he and Joyce by chance discussed Bldvagsigrtainingsis
Unveiledi he asked me i f I's hvadr kroe(aGli labneyr to f AeS
a member of Blavatskgcircle.

In Ulysses Stephen also often mentions Blavatsky, and it was frequently suggeste
several Irish literary figures, including Yeats and A.E. the pseudonym of George W
Russell (18671935), were secretly involde wi t h her mystic Ssoi
obviously skeptical attitude toward theosophy, it is suggested in Ulysses that Joyce learr
about Buddhism from some theosophical books. Several Buddhist dogmas that are the
philosophies forhteosophy can be found Wysses

Some people believe, he said, that we go on living in another body after death,
lived before. They call it reincarnation. That we all lived before on the earth thousa
years ago or some other planet. They wayhave forgotten it. Some say they remem
their past lives. (U 4.3685)

Metempsychosis, he said, is what the ancient Greeks called it. They used to belie
could be changed into an animal or a tree, for instance. (U4.8375

Karma they calthat transmigration for sins you did in a past life the reincarnation me
pike hoses. (U 8.114%8)

In theosophical theory, reincarnation is the essential way by which dead human soul
to the material world. Given Joysepacifism in the chaosf the interwar period in the ear
20th century, this idea was obviously grounded in Buddhism in that souls need to reborn
perpetually for our spiritual evolution.

In particular, Joyce seems to have believed Buddhism, with its nonviolent pemspectie
a suave philosophy that offered a moral means for overcoming Christian dominance in
AYou have that somet hing within, t he h
Gaut ama o (-29). Hisdewtlod t® Buddhism can also be foimthe way he related |
to his theosophical inclination: AWe wal
men, young men, wives, widows, brothérd o v e, but al ways
9.104446). His resistant attitude toward Christigréeems to be related to the violent powel
imperialism. Some of Joytliterary works indicate that he considered Buddhism as a r
path available to the antiwar movement in the interwar years. StepHeortiait, refers to his
own nonviolent outtiok when he speaks of hisweaponsafi | ence, exil e,

Influenced by Buddhist philosophy, Joyce literally deepened the characters in his fi
works, especially through its suave pacifism. In church, for example, Leopold Bloom, a
doppel ganger of Julyssesexpaindsitorcally gohrestaam moselytizer:
in the East as he expresses with his sympathy for people who are ruled by others.

Prayers for the conversion of Gladstone they had too when he was almost uncot
The protestants are the same. ConverMliam J. Walsh D. Dto the true religion. Sav




Chinds millions. Wonder how they explain it to the heathen Chinese. Prefer an ou
opium. Celestials. Rank heresy for them. Buddha their god lying on his side in the mi
Taking it easy with hand under his cheek. (U 3:39)

Joyce is undoubtedly satirizing here British imperialism and referring to the First C
War that took place between China and the British Empire ¢42R9In this scene from th
epi sode tEiattleer & lpelbkusate eshown respect to a certain extent ps
sympathy. The lotus flower, which often represents the seat of the Buddha, also syn
Buddhist pacifism.

Furthermore, Bloom is often described in the novel as a stranger in Ireland as Irish
are regarded as outsiders in the context of European imperialism. This is evident when |
Mol | vy, says, iBecause you wer e -Hp Hefis doahly
isolated as a Jew among lIrish people, who are repressed in the FaH&/esstriven from a
pub violently byAthe Citizen, odand his w
Bl oom, Stephen is also isolated in his
cunni ngoi n t odraitltcafleet the sisyampaghetio Fish people. Joyce, like tt
characters, also felt isolated and spent most of his life in Europe as an exile during the i
period, where he wrote most of his novels. Trieste, where he penned his earlier works,
important base for the Austrblungarian Empire. Joyte autobiographical mirrors in hi
fictional writings represent the existial antiestablishmentvith thefisilence, exile, anc
cunningoof the Buddhist nonviolent phil

As we have seen her e, Il ri sh oriental i
resistant identity as an individual and a nationalist against the power. Exclusively,
various oriental keynotes, Buddhism, with its nonviolent pacifisnyegolaa significant role ir
the chaos of modern times.
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if-clauses

(2001) if  if not

(1) a. He is pleasant, if he is not charming.




b. He is pleasant, if not charming.

(1b) pleasant, if not charming

(2) A(B+C)D

(3) a. pleasant charming

b. pleasant charming

C. if (connector)

d. pleasant, if not charming pleasant, but not charming

(1b) pleasant, if not charming

(4)

(2001)

if-clause

(5) Nursing interventions commonly used to combat joint stiffness and pain are rau

motion exercises, heat to the joint, joint massage, and appropriate use of pain mec




Until we are able to measure stiffness accurately and consisiémill}, be impossible tc

determine the impact of these interventions objecti(@§06 (Jul/Aug), Vol. 25 Issue ¢

p244250, 7p, Objective Measurement of Stiffness in Knee Osteoarthritis.Burks, K
Keegan, Kevin, ACAD: Orthopaedic Nursing)

(5) if-clause i il be i mpossi bl e

interventions objectivelyand it will be impossible to determine the impact of the
i nterventions obj e@tifclaedey 6 Subject
Auxiliary Inversion if-clause ol w iandlyou

will roll down an unlighted runway

(6) This is an unlighted runway, it was at a time of day where it would have been illeg
them to roll down an unlighted runway. The federal aviation regulations, it wees jinsit
point before official dawnif will you. (2006 (20060830) Katrina: One Year Later; Dea
Attacks in Iraqg; Accused Polygamist Arrested SPOK: CNN_AM)

Haegeman and Wekker (198#)aegeman (2012) if-clauses central adverbial if clause

(7a) peripherhdadverbial if clauses (7b) (ra) if-. (7b) if-p (5)

(6) if-clauses if-,

(7) a if-c

Haegeman (2012) if-. vP TP

c-command if-c




Haegeman (2012) if-- TP
c-command

T
Focus
CLLD

(2001) (lab) if  ifnot

If'p

(8) I remember what he said, if not word for word, at least in general outline.
2001 (5) (©)
Haegeman (2012)

2001 Haegeman (2012) if-clauses if-; if-p
Bhatt and Pancheva (2002)f-clauses possible worlds

relatives if-clauses

if-clauses
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I. Shakespeare'sThe Merchant of Veniceand Marlowe's The Jew of Malta

Noboru Fukushima

One of the sources of Shakespearé's Merchant of Venicies Christopher Marlowe'$he
Jew of Malta When Shakespeare creatd, he read a lot of themes frofilme Jew of Malta
The Jewish Protagonist Shylock Die Merchant of Veni¢cdiowever, contrasts strikingly wit
the Jewish protagonist Barabasltie Jew of Maltawe'd like to reveal Shakespeare's recep
of Marlowe'sThe Merchant of Venida tis short paper.

TinaKrontiris claims that, after World War Il, dramatic interpretatiorf bé
Merchant of Veniceompletely changed, citing Dennis Kennedy's words:

éthe crimes committed against the Jew:
awareness' of theseimes have transformed the play and our way of reading it:
external events of the Second World War have affeltecthantso thoroughly that it is
fair to say that since 1945 we hav-€The
Merchant of énice at the National Theatre of Greece (1945) and the Silencing o
Holocaust,"Shakespeare Survéy (2014).

Kennedy's words lead up to on how we r&&@ Jew of Maltaln Renaissance far away fro
Hitler's holocaust, how did Shakespeare and Marlparay Jews? E. E. Stoll's words ¢
helpful for this question:

éusurer and miser, villain and butt
limb of the devil--all big-nosed, or (in accordance with the vulgar error) foul of
breath, in some fashion other egregiously 'Jewy".

--"Shylock," Shakespeare Studiddistorical and Comparative in Methdtew
York, 1960).

This is only Stoll's racist abuse and biased view. Stoll, however, was not satisfied w
insistence. He went back to the Middle Agegdiel Renaissance, crossing an ocean and ¢
to ltaly and Germany to get the same Jewish archetype. He confidently concludes thai
people are object of mockery and caricature, wherever they go at that time. He picks
example of Jewish doctorddrigo Lopez, who planned to kill Elizabeth 1. Stoll shows 1




Jewish people are hated by anybody, thinking it is hardly possible that Shake
characterized Jewish people compassionately. It is said that Barabas is Sephardi Jew
diaspora and Shyck is Ashkenazi Jews among diaspora. As Stoll says with certainty, Be
cheats Christians out of money and lives, being a sort of Machiavellian because Me
himself admits this:

| crave but this: grace him as he deserves,

And let him not beentertain'd the worse

Because he favours me. (Jew of MaltaPrologue)
--The Plays of Christopher Marlowed. Roma Gill (London, 1971).

Machevill thinks Barabais not a complete Machiavellian, requesting the audience not to
Barabas the cold shoulder. Machevill wants to say the real Machevill is Ferneze Ct
governor of Malta because he meets his targets through killing Barabas and getting huge
from him at the end of the drama.

But is Shylock Machiavellian rogue? In Venetian court, Gratiano, who is a friend of Ar
and Bassanio, criticises Shylock strongly because Shylock demands Antonio's pound of -

Thy currish spit
Governed a wolf, who, hanged for human slaughter,
Even from the gallows did his fell soul fleet,
And whilst thou layest in thy unhallowed dam,
Infused itself in thee; for thy desires
Are wolvish, bloody, starved and ravenowde(chant of Verte4.1)
--The Merchant of Veni¢ced. John Drakakis (London, 2010).

Gratiano speaks evil of Shylock out of singhinded desire to help Antonio, depicting Shylc
as a kind of Baraba¥Ve can see Shylock's cruel aspects in Gratiano's words, so we want
Stoll's side. Shylock wants to justify his barbarousness by using bond. But it is pitil
consider Shylock as Machiavellian scoundrel like Barabas. Tragic situation agaiss
plunges Shylock into the situation. It is very true that a souré@®Merchant of Venids The
Jew of Maltaput it does not mean Shylock is the same Machiavellian rogue as Barabas.

Malta falls behind in its payment for Rhodes, Cyprus and Cmatéeh years, so Jewis
people, who are very rich, are forced to pay half by Ferneze's irrational order. Barabas
his order, so Ferneze confiscates Barabas's whole property for the use of the State.
becomes upset, railing against Fernezeigéb daughter to Barabas, however, becor
successful with hiding money, jewels and pearls under floor before Barabas's entire fo
seized. Barabas feels delight, giving a shout:

O my girl!
My gold, my fortune, myelicity,

O girl, O gold, O beauty, O my bliss! Hugs his bagqJew of Malta2.1)

Barabas's words exert influence for Shylock's next words:
‘My daughter! O, my ducats! O, my daughter! Meichant of Venic2.8)

Though Shylock's and Barabas's words are similar, context is totally different from eact
Because Barabas gave a scream of delight with his whole fortune safe by Abigail's ht




Shylock cried out, shaking with rage with his goods stolen by highdar Jessica and h
marriage partner Lorenzo.

After Abigail betrays her father, entering a nunnery, Barabas becomes irate, murdering
poisoning. Shylock, however, never kills his daughter, though she elopes with her Ci
lover Lorenzo. M. M Mahood cites Irving Ribner's words:

Irving Ribner argues strongly agaifigte Jew Of Maltdeing treated as a

source--The Merchant of Veniced. M. M. Mahood@Cambridge 1989)

Shylock's and Barabas's above instances are different, but it doeeaoThe Merchant of
Veniceis not influenced byrhe Jew of MaltaWe would have to say Ribner's point of view "
is wide of the mark. Shakespeare wholly dispelled stereotypes, which Stoll made for Jew

Barabas made Don Mathias Abigail's lover egfeaBon Lodowick the governor's son frc
each other, killing the two people without taking action against them. In addition to
Barabas kills Bellamira a courtesan and Fl@za friar with poison. Barabas is depicted
Machiavellian rogue; on the leer hand, Shylock is not depicted not as a Machiavellian ru
but as a heroic person. A dead ringer for Barabas in Shakespeare's plays is not Shyl
Aaron a Moor beloved by TamoraTitus Andronicus.

Il. Richard Brinsley Sheridan's Reception of Shakespeare's Malapropism ifhe Rivals
Noboru Fukushima

Malapropism, which is defined as "a ludicrous misuse of wor@&D), is a term taker
from the character of Mrs Malaprppydia's middleaged guardian, who appears in Rich
Brinsley Sheridan's 1775 plahe RivalsShe makes farcical mistakes many times in the
The following are some examples used by her. The correct word is put in square bracki
each quotatin. Underlines are malapropisms:

But the point we would request of you is, that you will promise to forget
fellow---to illiterate him, | say, quite from your memory. [obliterate (
eradicate)] (1.2)---Richard Brinsley SheridanThe Rivals(First Rate
Publishers, 2015).

Now don't attempt textirpateyourself from the matter; [extricate] (1.2)

Sir Anthony, she should be mistress ofthodoxy that she might not misspel
and mispronounce words so shamefully as girls usuaky, and likewise tha
she mightreprehendthe true meaning of what she is saying. [orthography
comprehend] (1.2)

| hope you will represent her to the captain as an object not altogglbeible.
[eligible] (1.2)

ei f ever ywhat yob ere re@rysted with (unless it be other peog
secrets to me), you forfeit nmgalevolencdor ever... [benevolence] (1.2)

€ s h e nrepgehdandthe true meaning of what she is saying[tomprehend]
(1.2)

Your being Sir Anthony'son, Captain, would itself be a sufficient
accommodationrecommendation] (3.3)

He is the veryine-appleof politeness! [pinnacle] (3.3)

| have since laid Sir Anthonyfgepositionbefore her; [proposition] (3.3)

Ohn! it gives me théydrostaticgo such a degree:l thought she hagersisted
from corresponding with him; but, behold, this very day, | hiaterceded




another letter from the fellow; [hysterics, desisted and intercepted] (3.3)

Sure, if Ireprehendny thing inthis world, it is the use of mgraculartongue,
and a nicalerangemenif epitaphs [apprehend (or comprehend), vernacular,
arrangement and epithets] (3.3)

she's as headstrong asadiegoryon the banks of Nile. [alligator] (3.4)

| am sorry to say, Sir Anthony, that raffluenceover my niece is very small.
[influence] (4.2)

Why, murder's the matter! slaughter's the matter! killing's the matbert he
can tell you theperpendicularsparticulars] (5.1)

Nay, nodelusionsto the past-Lydia is convinced; [allusions] (5.3)

O, he willdissolvemy mystery! [resolve] (5.3)

Sheridan, the Irish playwright, was influenced by Shakespeare and used many malap
in this way, but his malapropism was influenced by Shad@®'s comedies. Shakespea
malapropism is mainly seen in comedies by its very nature. The following are some ex
used by Dull, a constable, in Shakespeare's-159% playlLove's Labour's Lost

I myself reprehendhis own person, for | am his Grace's farborough. [appreh
(1.1.181182)

---All quotations of Shakespeare's plays are from the O)8bakespear&)illiam
ShakespeareThe Complete Worked. by John Jowetilliam Montgomery, Gary Taylor,
and Stanley Wells, 2nd edn (Oxfo&tarendon Press, 2005). This malapropism is also L
in The Rivals

Sir, the Duke's pleasure is that you keep Costard safe; and you must suffer him to
take no delight nor npenancebut 'a must fast three days a week. [pleasaunce]
(1.2.103105)

The following are some examples used by Costard, a clown, dlewé's Labour's Lost.

Sir, thecontemptghereof are as touching me. [contents] (1.1.186)

| was taken witllaquenettaand Jaquenetta is a true girl, and therefore welcome

the sour cup oprosperity Af fl i cti on may one day s mi
[adversity] (1.1.28285)

As for "prosperity", Love's Labour's Losedited by Wiliam C. Carroll says: "Anothe
malapropism, possibly just a verbal switch for the following word, 'Affliction’, itself als
malapropism in the next sentence" (74). The great comic player Wiliam Kempe pi
performed the role of Costartie was especially known for his malaprop clowns. Fur
examples are from Costard:

Well, if ever | do see the merry daysd#solatiorthat | have seen, some shall
see--" [jubilation] (1.2.129130)

O' my troth, most sweet jests, most incomgar wit,
When it comes semoothlyoff, so obscenely, as it were, so fit. [refined and seemly]
(4.1.135136)

It is likely that Costard took part in such similar Shakespearean characters as Qu
Midsummer Night's DreamLancelot The Merchant of Venide Dogberry Much Ado Aboul
Nothing, and Mistress QuicklyTthe Second Part of King Henry the FoQrth

LANCELOT Certainly the Jew is the very deiitarnation [incarnate] MV 2.2.24)




LANCELOT és o now | agisatoroathe nattgr: [cogitation] MV 3.5.4)
DOGBERRY First, who think you the mad¢sertlessnan to be constable? [deserving]
(Ado3.3.89)
DOGBERRY Our watch, sir, have indeed
comprehendetivo auspiciougpersons, and we would have them this morning
examined before your worship. [apprehended and suspicibdeB(5.4345)
DOGBERRY No, thou villain, thou art full gfietye [ i mpAdedt2yeq) (
QUINCE A lover, that kills himself mogtallantfor love. [gallantly] MND
1.2.20)
MISTRESS QUICKLY | beseek you nowaggravateyour choler. [alleviate]
(2H42.4.158)

Although it is rare, malapropism is also used in tragedy suBmam0o and Juliet

NURSE (toRome@ If you be he, sir, | desire sormenfidence
with you.

BENVOLIO She willindite him to some supper. [conference and invite]
(2.3.118120)

The full Definition of malapropism in thé/lerriam-Websterdictionary is "the usually
unintentionally humorous misuse or distortion of a word or phesgeecially the use of a wort
sounding somewhat like the one intended but ludicrously wrong in the contextEBsand
Merriam-Webste suggest, malapropism is used by comical and ludicrous characters as
Sheridan took over features of Shakespeanalapropisms imhe Rivalsthough literary works
written by Irish writers using English were sarcastically severe criticism and satire on E
society.
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